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MVST 4040: Exploring Medieval New York
(4 credits) ICC
Dr. M. Christina Bruno | mbruno@fordham.edu
Office: FMH 405B (Rose Hill)

Summer Session II: July 5-August 4, 2022
MTWR 1:00-4:00pm

Course Description

All five boroughs of New York City bear traces of the medieval, despite having been built, as we
see them, long after the period that corresponds with the European Middle Ages (c. 500-c. 1500
CE) ended. This course aims to explore the medieval, broadly understood, in New York City,
informed by the sources, tools, and methods of medieval history; modern history and criticism of
medievalism; and the history of art and architecture, and using the methodologies of digital
humanities. In doing so, we will keep in mind several broad categories of what constitutes
medieval:

- Medieval objects and artifacts in New York City. How did they get here? Where and
when are they from? This embraces both medieval history and the collecting activities of
tycoons and scholars as they decided what was medieval. How do the accumulations of
cultural patrimony show the history of the city, and how are they experienced by different
populations within the city today?

- Medieval-inspired objects and architecture. Why do “medieval” structures within the city
look the way they look? From apartment buildings to houses of worship to colleges and
universities to monuments, the medieval takes a particular form in New York City and
has a number of not always obvious meanings.

- Medieval-inspired people and communities of practice. How do self-professed medieval
practitioners (crafting, music, art, combat, etc.) define their relationship to the medieval?
How have public literary or artistic figures interpreted the medieval in New York?

- New York during the Middle Ages. What did New York look like during the period that
corresponds with the European Middle Ages? How did the indigenous people who lived
there experience and interact with the land that we stand on now? How can we, standing
at such a distance, hope to glimpse what they might have seen?

- New York City through the lens of the medieval city. What can New York, arguably the
archetypical modern megalopolis, tell us about medieval cities, and vice versa? How can
we use comparison with a medieval city to shed light on urban life more broadly?

Students will participate in the Medieval New York project sponsored by Fordham’s Center for
Medieval Studies. This project aims to investigate these issues and to craft walking itineraries
around the city, showcasing these sites and ideas through the use of audio guides and
multimedia materials for a broad public audience. By the end of this project, in addition to talking
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through these issues, students will collaboratively craft an itinerary of Fordham’s Rose Hill
campus and its surroundings, and lead a walk-through of the itinerary for members of the
community. The itinerary and related materials will be featured on the project’s site at
medievalny.ace.fordham.edu.

Fordham Medieval Studies Teaching Statement
The Center for Medieval Studies is committed to:

● Teaching students about the religious, racial, ethnic, geographical, and cultural diversity
of the Middle Ages

● Encouraging students to conceive of the medieval past as being in active dialogue
with—and as sophisticated and complicated as—the cultural, social, political, and
religious systems of our own day

● Empowering students to acquire the knowledge and disciplinary tools to combat racism
and the misappropriation of the medieval past

To adapt the mission statement of Fordham University's School of Arts and Sciences: we
seek to foster rigorous and creative study of the past for the common good.

Land Acknowledgement
As adopted by Fordham USG, January 22, 2020:

 We pause to acknowledge that Fordham University occupies the land of the Nanticoke
Lenni-Lenape people. As a community dedicated to the ideals of Jesuit education,
Fordham aspires to show appreciation, respect, and concern for all peoples of this land.
We acknowledge the long and complex history that has brought us to reside on this land,
and we seek to understand the ongoing effects of settler colonialism and our
participation in that process. We remember the Lenape’s connection to this region, and
appreciate the opportunity to live, learn, and pray on their traditional homeland. We
honor the Lenape elders and other Indigenous caretakers of these lands and waters
before us, the Indigenous peoples today, and the generations to come.

Student Learning Outcomes
Students will gain experience using the disciplinary tools of history and art history in a
team-based digital humanities project, in which students will take responsibility for producing
output and will be able to

○ Create digital maps and visualizations using Carto
○ Write, record, and edit audio guides using Audacity
○ Use storyboards to plan for compelling digital storytelling in a team environment
○ Understand the complex associations and influences behind the terms

“medieval,” and “New York” and appreciate the way in which ideas of the
medieval have impacted New York City as we see and experience it today

https://medievalny.ace.fordham.edu
https://carto.com/
https://www.audacityteam.org/
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○ Communicate these complex ideas in a compelling way for a general audience
as an exercise in doing hands-on public history using digital methods.

○ Work through multiple cycles of revision and feedback from instructor and peers
○ Give weekly formal and informal presentations and lead a tour for/ interact with

members of the community

Evaluation
Materials produced by students for this course will become part of the Medieval NY Project
(medievalny.ace.fordham.edu). All evaluations contribute toward creating and refining materials
for this purpose. Students will be sharing and checking each other’s work continuously to make
it better!

Students will be asked to identify relatively early on a role that they will perform for the project.
Everyone will get exposure to each different kind of work, but as a member of your team you will
have more intense exposure to a particular aspect of the project:

1) Map Editors. Responsible for collecting and checking data gathered by
classmates in their site descriptions for accuracy and completeness, and for
ensuring that all data displays correctly in Carto and on our website.

2) Audio Editors. Responsible for editing and formatting audio guides produced by
classmates (using Audacity), and will make sure that audio sounds good and is
mounted and accessible on the website.

3) Image Editors. Responsible for selecting and editing photographs taken by
students (and/or taking images yourself), and ensuring that they are formatted
and display properly in Carto and on the website.

4) Copy Editors/ Publicity Team. Responsible for writing up website copy
describing the itinerary, press release, social media (Instagram), and
communication with community partners/ tour participants.

1) Active Reading (with Perusall) and In-Class Discussion (20%)
Each student will be responsible for commenting at least once on each reading (comments or
questions welcome), using Perusall. These questions and comments will help drive discussion.
Additionally, students are responsible for actively participating in discussion during our other
class days, and especially for providing feedback to their peers during presentations to help
improve their materials.

2) Research presentation (10%)
In week 2, each student will present individually on how they have researched their site report.
Each presentation should last around 5-7 minutes, and should include information about the
methods and search tools they used, and what they found, including important sources.
Students should submit an annotated bibliography of at least three sources (annotations should
be under 100 words each and give an overview of the source’s usefulness for the site
description).

3) Site Descriptions - 5 total (4% each/ 20% total)

https://medievalny.ace.fordham.edu/
https://perusall.com/
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Each student will be responsible for submitting 5 site descriptions, incorporating historical and
formal analysis of the sites: one for a site on the Fordham itinerary, and four unrelated sites on
the project’s list of potential sites (though new suggestions by students are also welcome). The
first draft of all site descriptions are due by 9AM on Friday July 15. They will be graded and
revisions suggested over the weekend, and they may be revised for a better grade until the final
project is due in week 5.

Descriptions include a narrative paragraph (200-300 words) plus other metadata allowing the
site to be mapped properly, and should be submitted using this form. The description paragraph
should include general history or background on the site useful for a visitor to know, and it
should also make clear the site’s relevance for inclusion in the Medieval NY project (what is
medieval about this site? why is it included in this project?). Students should also provide an
image or images in the shared Google Drive folder. You can see a sample site description here.

4) Audio guide (15%)
Students will write and record an audio guide for a site on the Fordham itinerary (the one for
which they wrote a site description). These should not just be a reading of the site description!
They should be conversational and engaging, but still include elements of historical and formal
analysis. The audio guide should be roughly 3-5 minutes long (a script of no more than 500-750
words). We will discuss among ourselves in class how these should differ from the descriptions.
These guides are all due in draft form in class on Monday July 25 for testing and revision by
the class, and may be edited for a better grade until the final project is due at the end of Week
V.

5) Progress Updates (5% each = 15% total)
Beginning in week 3, we will have weekly progress updates. During progress updates, all four
teams should have something to present (though some may have more to update than others).

● Progress Update I: Map and Itinerary Overview (5%)
During Week 3, students will present a preliminary Carto map of their itinerary with its
accompanying dataset on Monday July 18. We will workshop this itinerary during class. They
will then receive feedback from me and we will discuss among ourselves. The map and dataset
are both due in class.

● Progress Update II: Audio Guides (5%)
We will listen to everyone’s audio guide in class on Monday July 25, and provide
feedback/suggestions. Audio guides are due at or before the time class starts on Thursday July
21 so they are ready to go with no technical issues.

Optional: Audio guide script draft (due Monday July 25). If you get me your script by midnight,
Thursday July 21, I will give you feedback BEFORE you record! Save yourself some time and
effort.

● Progress Update III: Dry Run report (5%)

https://docs.google.com/spreadsheets/d/1LidfY5gZct56dJf8w79Med64aKw7OxJ6HyRkl4bebzQ/edit#gid=0
https://docs.google.com/forms/d/e/1FAIpQLSfBKoJN9Q7DjzPEt-5fXxuip8eW5FI9Z_3zCZDk_5ytwcJGLA/viewform?usp=sf_link
https://docs.google.com/document/d/1yUpN8Znr5jZLEjEAUS3OId9QUcrNAvORIvsuetI7kAQ/edit
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All students should walk the final project itinerary at least once (together/ in small groups is best,
or alone if necessary), and come to class prepared to report back on the experience and any
potential snags or insights they got by doing the itinerary. Everyone will report back the
experience on Monday August 1.

6) Final Project: Rose Hill Itinerary (20%)
We will take members of the public and of the Fordham community on our itinerary on
Wednesday August 3, providing all logistical details necessary to get them there and around,
and lead a short discussion at the end. The final version of the dataset, map, and audio guide
are due after this tour, on Monday August 8.

Logistics
Class meets for a 3-hour block Monday-Thursday. We will be doing something different each
day as noted: discussion, presentation, activity, workshop, or fieldwork. Generally, in-classroom
sessions will be divided in two blocks of approximately one hour and fifteen minutes, with a
break in between.

Meeting location for fieldwork varies each week. Transport costs will be covered (Metrocard) or
provided (Ramvan). Students should spend some time the night before researching the site we
visit.

Accommodations Policy
I want to do everything I can to make sure that the course is accessible for everyone. If you
have specific needs please communicate with me as soon as possible. If you require
accommodations due to disability, please be sure to contact the Office of Disability Services as
soon as possible. As this course will require a number of field trips and considerable physical
activity, please let me know as soon as possible of any accommodations you will need to make
that possible; since this is a public facing project, we want ALL members of the public to be able
to experience the tour we produce.

Attendance Policy
This class is project- and team-based, meaning that your absence also impacts your team.
Please be aware that more than one unexcused absence will result in a lower final grade
in the class. If you must miss class, please let me know as soon as possible.

Academic Integrity
Please refer to University policy on academic integrity. Plagiarism includes unacknowledged
use of text, paraphrases, quotations, or ideas from internet sites, scholarship, and journalism. If
you have any questions about what constitutes plagiarism, please get in touch.

https://www.fordham.edu/info/20174/disability_services
https://www.fordham.edu/info/25380/undergraduate_academic_integrity_policy
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Schedule & Topics

Week I (July 5, 6, 7): Defining terms: Medieval(ism), New York, Digital Humanities, and
Public Scholarship

Discussion/presentation (7/5):
1) Quiz on Miri Rubin, The Middle Ages: A Very Short Introduction (excerpts)
2) Read & comment: D’Arcens “Introduction: Scope and Complexity” in Cambridge

Companion to Medievalism
3) Marsden, “Medievalism: New Discipline or Scholarly Wasteland?” History Compass 16.2

(2018): 1-9
4) Read & comment: Lomuto, “Public Medievalism and the Rigor of Anti-Racist Critique”

(2019)
5) In class: Crash course in NYC/ medieval architecture & field guide to looking for the

medieval in NYC (MCB - lecture)

Fieldwork (7/6):
1) Initial Medieval NY survey of Fordham Rose Hill. Meet at Eddie’s at class time.

a) Read & comment: Taaffe, A History of St. John’s College, Fordham (selections)
b) Read & comment: Meyer, “How Gothic architecture took over university

campuses” in The Atlantic September 11, 2013
c) Valerie Spanswick’s Smart History articles on Romanesque and Gothic

architecture
d) Ralph Adams Cram, The Gothic Quest “Concerning Architectural Style.” Would

Cram have approved of Fordham?
2) Discussion: Digital projects as public history. Read & comment:

a) Drucker, Coursebook, Chapter 1 “Digital Humanities Overview”
b) Fisanick and Stakeley, “Art and Practice of Digital Storytelling” and “The Seven

Steps of Digital Storytelling for Public History” in Digital Storytelling as Public
History

Hands-on (7/7):
1) In-class Writing Exercise: Visual/formal Analysis and context: how do we describe and

analyze what we are seeing, and explain why it is there? Site description. To prepare,
read:

a) Glass, “Introduction to Art Historical Analysis”
b) Barnet, selections from A Short Guide to Writing About Art, “Architecture” and

“Formal Analysis”
c) Herman, “The Woolworth Building”
d) Landmarks Preservation Commission’s report on the Woolworth Building (1983)
e) MCB’s audio guide and description of the Woolworth Building

2) Activity: Collective brainstorming of Rose Hill itinerary
a) Read & comment: Bendick et al., Digital Humanities “Project-based scholarship”;

“Creating Advocacy”

https://www.inthemedievalmiddle.com/2019/04/public-medievalism-and-rigor-of-anti.html
https://babel.hathitrust.org/cgi/pt?id=uc2.ark:/13960/t1bk18g3f&view=1up&seq=9
https://www.theatlantic.com/education/archive/2013/09/how-gothic-architecture-took-over-the-american-college-campus/279287/
https://www.theatlantic.com/education/archive/2013/09/how-gothic-architecture-took-over-the-american-college-campus/279287/
https://smarthistory.org/a-beginners-guide-to-romanesque-architecture/
https://smarthistory.org/gothic-architecture-an-introduction/
https://archive.org/details/gothicquest00cramgoog/page/n39/mode/1up
https://smarthistory.org/introduction-to-art-historical-analysis/
https://smarthistory.org/gilbert-woolworth-building/
http://nycnpc.org/db/bb_files/Woolworth-Building.pdf
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b) Siemens, “Project Management and the Digital Humanist”
3) Activity: assigning of roles for the project and build a Gantt chart
4) We begin compiling a spreadsheet and getting it ready for upload into Carto - we will

have a preliminary map by the end of class.

Week II (July 11, 12, 13, 14): NY Before 1609/ What is a map?
Hands on/ Discussion (7/11):

1) Mapping with Carto (workshop with Katherina Fostano, Visual & Digital
Resources Curator)

a) Read & comment: Burdick et al., Case Studies: “Mapping Differential
Geographies” AND “Augmented Objects and Spaces”

b) Read & comment: Manhattan in Maps (excerpts)
c) Read & comment: Drucker, Coursebook ch. 8, “Mapping and GIS”
d) Frank, “Spatial History as Scholarly Practice”
e) Presner & Shepard, “Mapping the Geospatial Turn”

2) The Middle Ages Indigenous History, and the Digital
a) Andrews, “Indigenous Futures and Medieval Pasts: An Introduction”
b) Grumet, The Munsee Indians, selections
c) Wemigwans, A Digital Bundle, selections

Fieldwork (7/12)
Hike at Hunter Island, Pelham Bay Park (meet at RH and take Ram Van)

1) Read & comment: very negative review of the Smithsonian’s Native New York
exhibit by Brent Michael Davids, a founding member of the Lenape Center in NY,
and Benoit Challand

2) Watch & comment: Videos/ information on the Lenapehoking exhibit at the
Brooklyn Public Library (Greenpoint), curated by members of the Lenape Center

3) Read & comment: Sanderson, Mannahatta (excerpts)
4) Jones, “Virgin Soils Revisited”

Discussion/ Hands on (7/13): Guest facilitator: Grace Campagna (Fordham MVST)
Research on Fordham’s history in Fordham Special Collections (meet at Walsh

Library Special Collections)

Hands-on (7/14): Guest facilitator: Nathan Melson (CUNY Hunter College)
Podcasting pointers and best practices; editing with Audacity

1) Q&A with Nathan Melson (CUNY - Hunter College/ Footnoting History podcast)
2) Spend additional time in class researching and writing descriptions

Week III (July 18, 19, 20, 21): Collecting, Medievalism, Medieval(ist) Elites in NYC
Discussion/Presentation (7/18):

Progress Update 1: Map
Research Presentations & feedback

Discussion (7/19):

https://www.gantt.com/
https://indiancountrytoday.com/opinion/how-the-smithsonian-spawns-lenape-erasure
https://www.bklynlibrary.org/lenapehoking/videos-and-gallery
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Read & comment:
1) Glaser, “Introduction: the medieval edifice in the modern period” in The Idea of

the Gothic Cathedral
2) Ganim, “Medievalism and Architecture” in Cambridge Companion to Medievalism
3) A.W.N. Pugin, Contrasts: Ch. 1 “On the feelings which produced the great

edifices of the Middle Ages” and flip through the plates (beginning on p. 100)
4) John Ruskin, Seven Lamps of Architecture (selections: “The Lamp of Sacrifice”)
5) Medieval Art and the American Public: A Digital Narrative a student project

created in Dr. Rowe’s Medieval Art and the Museum

Fieldwork (7/20):
Meet at the Morgan Library

1) Read & comment: Ardizzone, Illuminated Life (excerpts)
2) Auchincloss, J.P. Morgan: The Financier as Collector (excerpts)
3) Take a look at the Morgan’s project on Belle da Costa Greene’s letters

Fieldwork (7/21): The Cloisters as Immersive Environment. Meet at the Cloisters
Read and comment:

1) Wu & Barnet, The Cloisters: Medieval Art & Architecture (excerpts)
2) Husband, “Creating the Cloisters”
3) Rorimer, Medieval Monuments at the Cloisters as They Were and as They are (excerpts)
4) Greenspan, Anders. "How philanthropy can alter our view of the past: a look at Colonial

Williamsburg". Voluntas: International Journal of Voluntary and Nonprofit Organizations 5.2
(1994): 193–203

Week IV (July 25, 26, 27, 28): People and Communities of Practice

Presentation: July 25
Progress Update II: Audio group listen & feedback

Hands-on/discussion (7/26)
1) Read & Comment, Williams “‘Celtic’ Crosses and the Myth of Whiteness” in

Whose Middle Ages?
2) Matthews, “On Being Medieval” and Appendix I, Survey of Reenactors in

Medievalism: A Critical History

Fieldwork (7/27): Historical European Martial Arts: outdoor longsword class &
discussion with Swordclass NYC. location TBD

1) Read & comment: Michael A. Cramer, “A Brief History of the SCA”
2) Read & comment: Kline, “Participatory medievalism, role playing, and digital

gaming” in Cambridge Companion to Medievalism

Discussion (7/28): Games and Digital Immersive Environments
1) Kenderdine, “Embodiment, Entanglement, and Immersion in Digital Cultural

Heritage”

https://archive.org/details/contrastsorparal00pugi/page/n9/mode/2up
https://archive.org/details/lampsofarchseven00ruskrich
https://medievalartus.ace.fordham.edu/
https://medievalartus.ace.fordham.edu/
https://www.themorgan.org/belle-greene/letters
https://swordclassnyc.com/
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2) Coltrain & Ramsay, “Can Video Games be Humanities Scholarship?”
3) Martínez-Dávila, Roger; Louis, Paddington Hodza, Mubbasir Kapadia, Sean

T. Perrone, Christoph Hölscher, and Victor R. Schinazi. “Telling Stories:
Historical Narratives in Virtual Reality.” Routledge Digital Medieval
Literature and Culture eds. Jen Boyle and Helen J. Burgess. 2017. ISBN:
9781138905047. http://bit.ly/2AXTTCJ

Week V (August 1, 2, 3, 4): Rose Hill Itinerary
The tour will be held on Wednesday, August 3; August 1-2 class periods will be devoted

to final checks and tweaking by groups. We will have a collective debrief/ celebration on August
4!

Monday August 8: All final materials due to shared Google Drive folder

Books & Readings
Readings will be provided as pdfs or links. No textbooks required to purchase. You should read
and comment (using Perusall) on readings as listed by class time.
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